THE LITERATURE OF AMERICAN ARCHITECTURE:
A General Introduction

Kazys Varnelis

With literature on American architecture growing exponentially, writing an up-to-date survey
of it must seem like a thankless task, perhaps explaining why no useful one has appeared since
the 1970s. Vincent Scully, American Architecture and Urbanism (New York: Henry Holt and
Company, 1988) is an updated edition of a book originally published in 1969, approaching the
history of architecture from a formal viewpoint. Also taking a formal approach, though more
in depth, is Marcus Whiffen and Frederick Koeper’s American Architecture Since 1780: A Guide
to the Styles (Cambridge: MIT Press, 1981). Perhaps the most readable survey is Leland M.
Roth, A Concise History of American Architecture (New York: Harper & Row, 1979). Roth’s vol-
ume has the virtue of being accompanied by a selection of essential primary sources in Leland
Roth, ed., America Builds: Source Documents in American Architecture and Planning (New York:
Harper & Row, 1983). Another selection of primary sources that might interest the reader is
Lewis Mumford, ed., Roots of Contemporary American Architecture: 37 Essays from the Mid-nine-
teenth Century to the Present (New York: Dover, 19772). For setting American architecture in its
social and cultural contexts, turn to John Burchard and Albert Bush-Brown, The Architecture of
America: A Social and Cultural History (Boston: Little, Brown and Company, 1961). Readers
more interested in a visual rather than textual account might turn to G. E. Kidder Smith,
Architecture in America: A Pictorial History (New York: American Heritage, 19706).

The series American Buildings and their Architects gives up overall coherence in favor of
comprehensive studies of key moments in the history of American architecture and should be
the starting point for the seriously interested reader. The individual volumes are: William H.
Pierson, The Colonial and Neoclassical Styles (Garden City, New York: Doubleday, 1970);
William H. Pierson, Technology and the Picturesque: The Corporate and the Early Gothic Styles
(Garden City, New York: Doubleday, 1978); William H. Jordy, Progressive and Academic Ideals
at the Turn of the Twentieth Century (Garden City, New York: Doubleday, 1972); and William
H. Jordy, The Impact of European Modernism in the Mid-Twentieth Century (Garden City, New
York: Doubleday, 19772).

For a history of American building in terms of its structural development, see Carl Condit,
American Building Art: The Nineteenth Century (New York: Oxford University Press, 1960) and
American Building Art: The Twentieth Century (New York: Oxford University Press, 1961).

On the American city, the best source is John W. Reps, The Making of Urban America:
A History of City Planning in the United States (Princeton: Princeton University Press, 1965).
Interesting contrasts, more limited in scope, can be found in Giorgio Ciucci, The American City
(Cambridge, Massachusetts: MIT Press, 1979); M. Christine Boyer, Dreaming the Rational City:
The Myth of American City Planning (Cambridge, Massachusetts: MIT Press, 1983); and Morton
Gabriel White, The Intellectual Versus the City (New York: New American Library, 1964).

Regrettably, a survey of American architecture must also include monuments that have
been destroyed: see Constance M. Greiff, ed., Lost America From the Atlantic to the Mississippi
(Princeton: Pyne Press, 1971) and Lost America From the Mississippi to the Pacific (Princeton:
Pyne Press, 1972).

The Preservation Press’s Building Watchers Series is another good introduction to American
architecture. John C. Poppeliers, S. Allen Chambers, and Nancy B. Schwartz, What Style is It?
A Guide to American Architecture (Washington, D. C.: Preservation Press, 1983) is a basic
primer on styles. For a brief introduction to more than 100 significant architects and builders,
see Diane Maddex, ed., Master Builders. A Guide to Famous American Architects (Washington,
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D. C.: Preservation Press, 1985), consisting of capsule essays by many of the leading scholars
in the field. A more intriguing way to look at architecture is presented in Dell Upton, ed.,
America’s Architectural Roots: Ethnic Groups that Built America (Washington, D. C.: Preserva-
tion Press, 1986). Avoiding an Eurocentric bias, this guidebook is extremely useful as a means
of understanding where the architecture in the “Melting Pot” came from and how ethnic
groups maintained their identity through their buildings.

The first two Preservation Press series books have counterparts. Another introduction to
styles, with more detail—although more obsessed with the process of classification—is
Marcus Whiffen, American Architecture Since 1780: A Guide to the Styles (Cambridge, Massa-
chusetts: MIT Press). More detailed biographies, but of fewer architects, can be found in
Joseph J. Thorndike, Jr., Three Centuries of Notable American Architects (New York: American
Heritage, 1981).

Two books accompany recent PBS mini-series on architecture: Robert A. M. Stern, Pride of
Place: Building the American Dream (Boston: Houghton Mifflin, 1986) and Spiro Kostof,
America by Design (New York: Oxford University Press, 1987). Both are organized by topic—
such as academic villages, dream houses, the street, or suburbs—rather than by chronology,
architect, or style and are highly opinionated but generally readable introductions to the field.
Kostof attempts to address the entire built environment.

A number of guidebooks and histories of specific areas of the country exist to deepen the
quest for architecture begun in this book. For pre-Civil War architecture of the South, Mills
Lane’s series Architecture of the Old South is the amply illustrated comprehensive guide. Lane
addresses buildings in a chronological order and sets them in their cultural background.
Individual volumes have been published on Virginia, Maryland, South Carolina, North
Carolina, Mississippi-Alabama, Louisiana, and Kentucky-Tennessee. Lane provides a one vol-
ume overview in Architecture of the Old South (New York: Abbeville Press, 1993).

Catherine W. Bishir, North Carolina Architecture (Chapel Hill: University of North Carolina
Press, 1990) outdoes the Mills Lane volume for that state, extending her investigation into the
twentieth century. It should, however, be read along with an important article on the interac-
tions between the Colonial Revival and white supremacy by the same author: Catherine W.
Bishir, “Landmarks of Power: Building a Southern Past, 1885-1915,” in the inaugural issue of
the journal Southern Cultures, published by the Duke University Press in 1993.

On the architecture of Florida see Hap Hatton, Tropical Splendor: An Architectural History
of Florida (New York: Alfred A. Knopf, 1987). For California, see Harold Kirker, Old Forms on
a New Land: California Architecture in Perspective (Niwot, Colorado: Roberts Rinehart, 1993).

Buildings of the United States is an ambitious series planned by the Society of Architectural
Historians. While intending to cover all fifty states, thus far only four volumes have appeared:
Alison K. Hoagland, Buildings of Alaska; Pamela Scott, Buildings of the District of Columbia;
Kathryn Bishop Eckert, Buildings of Michigan; and David Gebhard and Gerald Mansheim,
Buildings of Iowa—all four books New York: Oxford University Press, 1993. Each volume con-
sists of a historical introduction briefly describing the growth of architecture in each state and
is followed by a lengthy county-by-count guide to the architecture. Maps are included.

The American Institute of Architects has published a number of guides to individual cities
and regions including Atlanta, Boston, Chicago, Nassau and Suffolk Counties, New York City,
San Diego, Syracuse, and Washington D. C.

There are a number of current guides to the city of New York besides the useful AIA Guide:
Gerard R. Wolfe, New York: A Guide to the Metropolis, Walking Tours of Architecture and History
(McGraw-Hill, 1994); Francis Morrone, The Architectural Guidebook to New York City (Salt Lake
City: Gibbs-Smith, 1994); and Donald Martin Reynolds, The Architecture of New York City (New
York: John Wiley & Sons, 1994). See also Margot Gayle, Cast-Iron Architecture In New York: A
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Photographic Survey (New York: Dover, 1974) and M. Christine Boyer, Manhattan Manners:
Architecture and Style 1850—1900 (New York: Rizzoli, 1985). Rem Koolhaas, Delirious New York:
A Retroactive Manifesto for Manhattan (New York: Oxford University Press, 1978) is a wonder-
ful book on the city, but the new Monacelli Press edition mistakenly edits some of the draw-
ings of Koolhaas'’s collaborations with Elia Zenghelis, in spite of their importance to the book.
A counterpoint to all these, more in the realm of social history than architectural, but essen-
tial nonetheless is Luc Sante, Lures and Snares of Old New York (New York: Farrar Straus
Giroux, 1991). For New York in the twentieth century, turn to this exhaustive series: Robert
AM. Stern, Gregory Gilmartin, John Montague Massengale, New York 1900: Metropolitan
Architecture and Urbanism 1890—1915 (New York: Rizzoli, 1984); Robert A.M. Stern, Gregory
Gilmartin, Thomas Mellins, New York 1930: Architecture and Urbanism Between the Two World
Wars (New York: Rizzoli, 1987); and Robert A.M. Stern, Thomas Mellins, and David Fishman,
New York 1960: Architecture and Urbanism between the Second World War and the Bicentennial
(New York: Monacelli Press, 1995).

For Washington, D. C. refer to the AIA Guide and to John W. Reps, Monumental Washington:
The Planning and Development of the Capital Center (Princeton: Princeton University Press, 1967).

For Miami, turn to Miami: Architecture of the Tropics (New York: Princeton Architectural
Press, 1993) and Nicholas N. Patricios, Building Marvelous Miami (Gainesville, Florida:
University Press of Florida, 1994).

Buffalo’s architecture is covered in Reyner Banham, Buffalo Architecture (Cambridge,
Massachusetts: MIT Press, 1981). Pittsburgh is amply surveyed by Franklin Toker, Pittsburgh:
An Urban Portrait (University Park, Pennsylvania: Pennsylvania State University Press, 1986).
Philadelphia’s history is recounted in George B. Tatum, Penn's Great Town: 250 years of
Philadelphia Architecture (Philadelphia: University of Pennsylvania Press, 1961). On Boston,
turn to Douglass Shand Tucci, Built in Boston: City and Suburb 1800-1950 (Boston: New York
Graphic Society, 1978).

For guides to Chicago architecture see Franz Schulze and Kevin Harrington, Chicago’s
Famous Buildings: A Photographic Guide to the City’s Architectural Landmarks and Other Notable
Buildings (Chicago: University of Chicago Press, 1993) as well as Ira J. Bach and Susan
Wolfson, Chicago on Foot (Chicago: Chicago Review Press, 1994). Another excellent introduc-
tion featuring color photography by Hedrich-Blessing is George A. Larson and Jay Pridmore,
Chicago Architecture and Design (New York: Harry N. Abrams). Carl W. Condit, The Chicago
School of Architecture: A History of Commercial and Public Building in the Chicago Area, 1875—
1925 (New York, Oxford University Press, 1961) addresses the technological and economic
developments that made the Chicago school possible. For the development of Chicago as a
whole see William Cronin, Nature’s Metropolis: Chicago and the Great West (New York: W. W.
Norton, 1991). Two exhibition catalogs, John Zukowsky, ed., Chicago Architecture, 1872-1922:
Birth of A Metropolis (Munich: Prestel-Verlag, 1987) and John Zukowsky, ed., Chicago
Architecture and Design 1923—1993: Reconfiguration of an American Metropolis (Munich: Prestel-
Verlag, 1993) contain some of the best writing to date on the city. On Richard Nickel’s attempt
to save the architecture of the Chicago school and on the growth of the historic preservation
movement in America in general see Richard Cahan’s They All Fall Down: Richard Nickel’s
Struggle to Save American Architecture (Washington, D. C., Preservation Press, 1994).

For San Francisco see David Gebhard, Eric Sandweiss, and Robert Winter, Architecture in
San Francisco and Northern California (Salt Lake City: Peregrine Smith Books, 1985) and Sally
B. Woodbridge and John M. Woodbridge, San Francisco Architecture: The Illustrated Guide to
Over 1,000 of the Best Buildings, Parks, and Public Artworks in the Bay Area (San Francisco:
Chronicle Books, 1992). The best guides to Los Angeles are Charles W. Moore, Peter Becker,
and Regula Campbell, The City Observed: Los Angeles (New York: Random Mouse, 1984) and
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David Gebhard and Robert Winter, Architecture in Los Angeles (Layton, Utah: Peregrine Smith
Books, 1985). Reyner Banham, Los Angeles: The Architecture of Four Ecologies (New York:
Harper & Row, 19771) and Mike Davis, City of Quartz: Excavating the Future in Los Angeles (New
York: Random House, 1990) are the key histories of the city.

The specialized studies on individual periods in American architecture offer a wealth of
information to the reader. Indigenous building traditions on the continent are covered by
Peter Nabokov and Robert Easton, Native American Architecture (New York: Oxford University
Press, 1989), an excellent, amply illustrated introduction to an understudied field. See also
William M. Morgan, Ancient Architecture of the Southwest (Austin, Texas: University of Texas
Press, 1994) and for good photography, Jeffrey Cook, Anasazi Places: The Photographic Vision
of William Current (Austin, Texas: University of Texas Press, 1994). On the adobe architecture
of the Southwest, the classic texts are the reprint of the 1942 George Kubler, The Religious
Architecture of New Mexico in the Colonial Period and Since the American Occupation (Albu-
querque: University of New Mexico, 1972) as well as George Kubler and Martin Soria, Art and
Architecture in Spain and Portugal and Their American Dominions, 1500—1800 (New York:
Penguin Books, 1959). More recently, Marc Treib, Sanctuaries of Spanish New Mexico
(Berkeley: University of California Press, 1993) examines the churches against the environ-
mental, social, and political history of New Mexico.

William Pierson’s The Colonial and Neoclassical Styles, the first volume of the American
Buildings and their Architects series mentioned above is a starting point for those periods
although Hugh Morrison, Early American Architecture: From the First Colonial Settlements to the
National Period (New York: Oxford University Press, 1952) is still useful. Turn also to George
B. Tatum’s section in Louis B. Wright, The Arts in America: The Colonial Period (New York:
Charles Scribner’s Sons, 1966). Marian Card Donnelly, The New England Meeting Houses of the
Seventeenth Century (Middletown, Connecticut: Wesleyan University Press, 1968) explores the
blending of parish church and market hall in that unique building type as well as its origins
in medieval English village building.

Although originally published in 1944, Talbot Hamlin, Greek Revival Architecture in
America (New York: Dover, 1969) is still an essential introduction to the period. Roger G.
Kennedy, Greek Revival America (New York: Stewart Tabori & Chang, 1989) is a massive, heav-
ily illustrated, and often provocative survey of the architecture in its cultural context. A survey
of the taste for the Gothic in American architecture since the seventeenth century can be
found in Calder Roth and Julius Trousdale Salder, Jr., The Only Proper Style (Boston: New York
Graphic Society, 1976). A study with a much narrower and consequently more detailed focus
on the Gothic revival movement that began in the mid-nineteenth century and its relations to
the religious movements of the time is Pheobe B. Stanton, The Gothic Revival and American
Church Architecture: An Episode in Taste, 1840-1856 (Baltimore: Johns Hopkins University
Press, 1968).

The religious sects that proliferated in the nineteenth century often left their mark on the
built environment. See for example Charles Mark Hamilton, Nineteenth Century Mormon
Architecture (New York: Oxford University Press, 1995) and Dolores Hayden, Seven American
Utopias: The Architecture of Communitarian Socialism, 1790-1975 (Cambridge, Massachusetts:
MIT Press, 1976). Paul Rocheleau and June Sprigg, Shaker Built: The Form and Function of
Shaker Architecture (New York: Monacelli Press, 1994) is notable for its color photography.

Originally published in 1952 and later in a revised edition, Vincent J. Scully, The Shingle
Style and the Stick Style: Architectural Theory and Design from Richardson to the Origins of Wright
(New Haven, Connecticut: Yale University Press, 1971) brought home the importance of those
styles in the development of Modern architecture. Scully’s book would have a significant
impact on architects rethinking Modern architecture in the 1960s and 1970s, notably Robert
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Venturi and Robert A. M. Stern. Scully wrote a follow-up volume on this movement entitled
The Shingle Style Today or The Historian’s Revenge (New York: George Braziller, 1974) and sub-
sequently summed up and expanded the original volume in The Architecture of the American
Summer: The Flowering of the Shingle Style (New York: Rizzoli, 1989). The Shingle Style is also
covered in a chapter of Mark Girouard, Sweetness and Light: The Queen Anne Movement,
1860-1900 (New York: Oxford University Press, 1977). While Girouard’s book is on the devel-
opment of the Queen Anne movement in Britain, he admirably explores the transactions
between British and American architecture at the end of the nineteenth century.

For a broad overview of the cultural aspirations of the country as it became a world power,
including essays on architecture, decorative art, and painting and sculpture, see Richard Guy
Wilson, ed., The American Renaissance: 1876—1917 (New York: Pantheon, 1979). The eclectic
period from 1870 to 1930 is surveyed in Walter C. Kidney, The Architecture of Choice: Eclecticism
in America 1880—1930 (New York: Braziller, 1974). The architecture of the large country house
of the time is covered in Mark Alan Hewitt, The Architect and the American Country House,
1890-1940 (New York: Yale University Press, 1990).

On the architecture of the skyscraper, see Cervin Robinson and Rosemarie Haag Bletter,
Skyscraper Style: Art Deco New York (New York: Oxford University Press, 1975) and Paul
Goldberger, The Skyscraper (New York: Knopf, 1981). One can also turn to the elliptical but
often more interesting views of Thomas A. P. van Leewen, The Skyward Trend of Thought: The
Metaphysics of the American Skyscraper (Cambridge, Massachusetts: MIT Press, 1988).

It appears to be too early for decent histories of the postwar era to exist. The initial surveys
are dated. John Jacobus, Twentieth-Century Architecture: The Middle Years 1940—65 (New York:
Frederick A. Praeger Publishers, 19606) could serve as an introduction as could Robert A. M.
Stern, New Directions in American Architecture (New York: Braziller, 1977). One could contrast
the works pictured in those books with an anthology of architectural writing not restricted to
America: Joan Ockman, ed., Architecture Culture 1943-1968: A Documentary Anthology (New
York: Columbia Books on Architecture/Rizzoli, 1993) to sense the need for a new survey.
Architects of the postwar era discuss their work in Paul Heyer, Architects on Architecture: New
Directions in America (New York: Van Nostrand Reinhold, 1993) and in John Peter, Oral
History of Modern Architecture: Interviews with the Greatest Architects of the Twentieth Century
(New York: Abrams, 1994). Turn to Barbara Goldstein, ed., Arts & Architecture: The Entenza
Years (Cambridge, Massachusetts: MIT Press, 1990) for the story of one of the more interest-
ing periodicals of the period.

For the institutional architecture of the 1980s, see American Architecture of the 1980s
(Washington, D. C.: AIA Press, 1990). A promotional account of more self-consciously avant-
garde architecture since the 1970s can be found in Aaron Betsky, Violated Perfection:
Fragmentation in Modern Architecture (New York: Rizzoli, 1990), while a number of reflections
on recent American architecture can be found in K. Michael Hays and Carol Burns, ed.,
Thinking the Present: Recent American Architecture (New York: Princeton Architectural Press,
1990).

Too many good studies exist on individual architects to list them all here. Regrettably, the
best sources on Thomas Jefferson, Benjamin Henry Latrobe, and Richard Upjohn are quite
old at this point: see Fiske Kimball, Thomas Jefferson: Architect (New York: Da Capo Press,
1968); Talbot Hamlin, Benjamin Henry Latrobe (New York: Oxford University Press, 1955); and
Everard Miller, Richard Upjohn: Architect and Churchman (New York: Da Capo Press, 1968).
For Charles Bulfinch’s life and career as an architect see Harold and James Kirker, Bulfinch’s
Boston: 1787-1817 (New York: Oxford University Press, 1964); for his architecture see Harold
Kirker, The Architecture of Charles Bulfinch (Cambridge, Massachusetts: Harvard University
Press, 1968)
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On Richard Morris Hunt, the standard text is Paul R. Baker, Richard Morris Hunt
(Cambridge, Massachusetts: MIT Press, 1980). For H. H. Richardson, the standard texts are
Henry-Russell Hitchcock, The Architecture of H. H. Richardson and His Times (Cambridge,
Massachusetts: MIT Press, 1975) and James F. O'Gorman, H. H. Richardson: Architectural
Forms for an American Society (Chicago: University of Chicago Press, 1987) although Mariana
Griswold van Rensselaer’s Henry Hobson Richardson and His Works (New York: Dover, 1969),
originally published in 1888, is both still serviceable and an interesting historical document in
its own right, written by one of the most important architectural critics of the late nineteenth
century. James F. O’Gorman, Three American Architects: Richardson, Sullivan, and Wright
(Chicago: University of Chicago Press, 1991) is useful for all three.

One of the earliest works on Louis Sullivan, Hugh Morrison, Louis Sullivan: Prophet of
Modern Architecture (New York: W. W. Norton, 1962) is still important, but see also Sullivan’s
own writings, Autobiography of an Idea (New York: Dover, 1956) and Kindergarten Chats and
Other Writings (New York: Dover, 1979). The most reliable guide is Robert Twombly’s Louis
Sullivan: His Life and Work (New York: Viking, 198s).

James F. O’Gorman and George E. Thomas, The Architecture of Frank Furness (Philadel-
phia: Philadelphia Museum of Art, 19773) has now been complemented by George E. Thomas,
Michael J. Lewis, and Jeffrey A. Cohen, Frank Furness: The Complete Works (New York: Prince-
ton Architectural Press, 1991). In addition to illustrations of Furness’s work and a number of
historical essays, the latter also contains texts by Furness, and Louis Sullivan’s reminiscences
about the architect.

Richard Guy Wilson, McKim, Mead & White, Architects (New York: Rizzoli, 1985) and
Leland Roth, McKim, Mead & White, Architects (New York: Harper & Row, 1983) are good start-
ing points for investigating the New York architects of the American Renaissance.

On Daniel H. Burnham, turn to Thomas S. Hines, Burnham of Chicago: Architect and
Planner (New York: Oxford University Press, 1974) and the reprint of Burnham’s Plan of
Chicago (New York: Princeton Architectural Press, 1993). Burnham’s partner Root is covered
in Donald Hoffmann, The Architecture of John Wellborn Root (Baltimore: Johns Hopkins
University Press, 1973).

The literature on Frank Lloyd Wright is copious and too often promotional. Some decent
works are: Henry-Russell Hitchcock, In the Nature of Materials, 1887—1941: The Buildings of
Frank Lloyd Wright (New York: Da Capo Press, 1973); Grant Manson, Frank Lloyd Wright to
1910: The First Golden Age (New York: Van Nostrand Reinhold, 1979); Robert Twombly, Frank
Lloyd Wright: His Life and Architecture (New York: John Wiley, 1978); and William Allin
Storrer, The Frank Lloyd Wright Companion (Chicago: University of Chicago Press, 1993). For
a biographical treatment see Brendan Gill’s Many Masks: A Life of Frank Lloyd Wright (New
York: Putnam, 1987). There are plenty of collections of writings by Wright. The most eco-
nomical is Edgar Kaufmann and Ben Raeburn, eds., Frank Lloyd Wright: Writings and Buildings
(Cleveland and New York: Meridian, 1960).

On the work of the Tennessee Valley Authority, see Walter L. Creese, TVA’s Public
Planning: The Vision, The Reality (Knoxville, Tennessee: University of Tennessee Press, 1990).

There are a number of books on twentieth-century architects in California, including Sara
Holmes Boutelle’s authoritative and well-illustrated Julia Morgan: Architect (New York:
Abbeville Press, 1988). Esther McCoy, Five California Architects (New York, Reinhold, 1960) is
a classic survey of modern architecture in California. For more detail, see Thomas S. Hines,
Richard Neutra and the Search for a Modern Architecture (New York: Oxford University Press,
1982); August Sarnitz, R. M. Schindler, Architect 1887-1953: A Pupil of Otto Wagner Between
International Style and Space Architecture (New York: Rizzoli, 1988); Bruce A. Kamerling, Irving
J. Gill, Architect (San Diego: San Diego Historical Society, 1993); Randell L. Makinson, Greene
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and Greene: Architecture as Fine Art (Salt Lake City: Peregrine Smith, 1979); Sally Byrne
Woodbridge, Bernard Maybeck: Visionary Architect (New York: Abbeville Press, 1992), and Pat
Kirkham, Charles and Ray Eames: Designers of the Twentieth Century (Cambridge, Massachu-
setts: MIT Press, 1995).

Two popular architects of the postwar era are covered in Carol Herselle Krinsky, Gordon
Bunshaft of Skidmore, Owings, & Merrill (Cambridge, Massachusetts: MIT Press, 1989) and
Victoria Newhouse, Wallace K. Harrison, Architect (New York: Rizzoli, 1989).

For Walter Gropius see Reginald Isaacs, Gropius: An Illustrated Biography of the Creator of
the Bauhaus (Boston: Little, Brown, and Company, 1991). On Ludwig Mies van der Rohe, the
standard introduction is Franz Schulze, Mies van der Rohe: A Critical Biography (Chicago:
University of Chicago Press, 198s). But look also to Jordy’s volume mentioned above, The
Impact of European Modernism in the Twentieth Century. More theoretical essays on Mies’s later
work can be found in Detlef Mertins, ed., The Presence of Mies (New York: Princeton Archi-
tectural Press, 1994). Schulze is also responsible for the important introduction to the com-
plicated life of Philip Johnson: Franz Schulze, Philip Johnson: Life and Work (New York: Albert
A. Knopf, 1994).

One of the most remarkable architects in twentieth century America or elsewhere is Bruce
Goff: see David G. DeLong, Bruce Goff: Toward Absolute Architecture (Cambridge, Massachu-
setts: MIT Press, 1988).

Better books on Louis I. Kahn include Romaldo Giurgola and Jaimini Mehta, Louis I. Kahn
(Boulder, Colorado: Westview Press, 1975); David B. Brownlee and David G. DeLong, Louis I.
Kahn: In the Realm of Architecture (New York: Rizzoli, 1991); Alexandra Tyng, Beginnings: Louis
I. Kahn’s Philosophy of Architecture (New York: Wiley, 1984); and for his own writings
Alessandra Latour, ed., Louis I. Kahn: Writings, Letters, Interviews (New York: Rizzoli, 1991).

For a biography of Charles Moore, see David Littlejohn, Architect: The Life and Work of
Charles W. Moore (New York: Holt, Reinhard and Winston, 1984). For his buildings see
Eugene J. Johnson, ed., Charles Moore: Buildings and Projects 1949-1986 (New York: Rizzoli,
1986). The most complete source on Venturi, Rauch, and Scott Brown is Stanislaus von Moos,
Venturi, Rauch, and Scott Brown: Buildings and Projects (New York: Rizzoli, 1987).
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