Stokbridzas | Stockbridge

Vil ,Virginia“ suprojektavo Niujorko architektas

H. Hobartas Weekesas i$ bendrovés ,Hiss and Wee-
kes? Anksciau jis dirbo geriausioje Niujorko neo-
Iasicistinio stiliaus architektaros firmoje ,McKim,
Mead, and White] pastaciusioje tokius garsius miesto
pastatus kaip ,Racquet and Tennis Clubj dabar jau
nugriauty Pensilvanijos stotj, Morgano bibliotekg ir
muziejy, Villardo namus. ,Hiss and Weekes” véliau itin
iSgarsés savo daugiabudiu ,Belnord” (neseniai jj buvo
galima matyti ,Netflix“ televizijos seriale ,Pastate vien
zmogzudystés”) ir viesbuciu ,Gotham Hotel“ (dabar -
,Peninsula“) Manhatane. Jie taip pat suprojektavo
nemazai privaciy namy Long Ailende ir kitose netoli

Niujorko esanciose vietovése.

KAZYS VARNELIS

Villa Virginia was built by New York architect H. Hobart
Weekes of the firm Hiss and Weekes. Weekes had worked
for New York’s best neoclassical architecture firm,
McKim, Mead, and White, responsible for such notable
buildings in the city as the Racquet and Tennis Club, the
now demolished Pennsylvania Station, Morgan Library
and Museum, and Villard Houses. Hiss and Weekes
would be best known for the Belnord apartment building
(recently prominently featured in the Netflix television
series “Only Murders in the Building”) and the Gotham
Hotel (now the Peninsula) in Manhattan, but they also
designed a number of private homes on Long Island and
other areas near New York City.
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Stokbridzas — miestelis, jsikires ant Berk3yro kalvy, vakariniame Masacusetso valstijos pakrastyje. Cia daugiau-
sia gyveno aplinkines Zemes valdantys Gkininkai, o nuo 1720-yjy pradéjo keltis brity misionieriai. 1850 m.,
pastacius gelezinkelj, miestelis iSpopuliaréjo tarp turtingy niujorkieciy ir, kiek maziau, tarp bostonieciy, cia
besistaciusiy vasarnamius. XIX a. pabaigoje Johnas Winthropas, vienos seniausiy Bostono $eimy (jos saknys
siekia kitg Johng Winthropga, Masacusetso jlankos kolonijos jkaréja) palikuonis, mazdaug uz pusantro kilometro
nuo miestelio centro, netoli gamtinio darinio, vadinamo Ledo sléniu, nusipirko sklypa ir jkaré ¢ia,dZentelmeno
akj" 1895 m. jis, badamas 58-eriy, miré, o valda,Glenburnie” atiteko naslei, buvusiai Isabellai Cowpland
Weyman, istekéjusiai uz daktaro Henry Cecilio (1898 m. Ceciliy kvietimu ant jy vejos soko garsioji Isadora
Duncan). Isabella gyveno iki 1905 m., 0 jos antrasis vyras miré po desimtmecio. Turtas buvo parduotas Williamui
H. Clarke'ui ir jo italy kilmés Zmonai Virginiai Vilas Clarke. Naujieji savininkai pasamdé firmg,Hiss and Weekes”
pastatyti italiska vilg, tinkama veikianciam Ukiui, bet ne visai derancia prie Naujosios Anglijos miestelio aplinkos.
Mirus Clarke'ui, jo naslé 1934 m. pardavé nama Johnui R. Hopkinsui, po mety perleidusiam nuosavybe turtingai
plieno magnato George'o Otiso Rockwoodo naslei Marie Rich Rockwood, gyvenusiai ¢ia su dukra Diana.

1929 m. iStekejusi uz emigracijoje gyvenusio rusy kunigaikscio Vladimiro Eristavi-Ci¢erino, dukra prisistatydavo
,kunigaikstiene Diana Eristavi’, nors 1935 . su vyru issiskyré ir buvo trecioji i$ jo maziausiai keturiy zmonuy.
Daugiau ji niekada netekéjo. Motina ir dukra dalyvavo visuomeniniame gyvenime Manhatane ir Stokbridze;
motina tapé juros peizazus, karé ir jradinéjo patriotine muzika. Po motinos mirties 1964 m. kunigaikstiené
persikélé j Venecija (Italija), kur iki gyvenimo pabaigos gyveno viesbucio ,Gritti Palace” mansardoje. Penkiolika
mety vila,Virginia” buvo palikta is esmés apleista ir kasmet jg parduoti darési vis sunkiau.’

1 Daugiau apie Marie Rich Rockwood gyvenimg Stokbridze ir jos muzikg zr. Milton Bass. The Lively Arts, The Berkshire Eagle,

1954 m. rugséjo 28 d., p. 10. Taip pat zr. Princess Diane Eristavi dies in Venice, Italy, The Berkshire Eagle, 1088 m. gruodzio 14 d.,
p. Ba.

Stockbridge, a town in the Berkshire hills of far Western Massachusetts was settled in the 1730s by British
missionaries and remained a small farming town until the arrival of the railroad in 1850, when it became
popular with wealthy individuals from New York and, to a lesser extent, Boston, who built summer homes
there. By the late nineteenth century, John Winthrop, a scion of one of the oldest families in Boston (tracing
itself back to another John Winthrop, a founder of the Massachusetts Bay Colony), purchased the area about
a kilometer and a half from the town center near a natural formation known as the Ice Glen and developed

it as a“gentleman’s farm.” Dying at the young age of 58 in 1895, his estate “Glenburnie,” passed to his widow,
the former Isabella Cowpland Weyman who remarried to a Dr. Henry Cecil (in 1898, the Cecils invited Isadora
Duncan to dance on the lawn), but Isabella only lived until 1905 while her second husband passed away a
decade later. The property would, in turn, be sold to William H. Clarke and his wife of Italian extraction, Virginia
Vilas Clarke. The Clarkes commissioned Hiss and Weekes to build an Italian villa, appropriate for a working
farm, but a bit out of place in the New England town. With Clarke’s death, his widow sold it in 1934 to one
John R. Hopkins, who turned the property around a year later to Marie Rich Rockwood, the wealthy widow of
George Otis Rockwood, a steel magnate who lived there with her daughter, Diana. Having married the exiled
Russian Prince Vladimir Eristavi-Tchitcherine in 1929, Diana styled herself “Princess Diana Eristavi,although she

had divorced the Prince in 1935 and was only the third of his (at least) four wives. She never remarried. Mother
and daughter participated in society life in Manhattan and Stockbridge while the mother painted seascapes
and recorded patriotic music. After her mother’s death in 1964, the Princess moved to Venice, Italy where

she lived out the rest of her days in the penthouse of the Gritti Palace Hotel. Villa Virginia was left essentially
abandoned for fifteen years and every year that passed made ¢ > seem harder and harder.”

1 On Marie Rich Rockwood’s life in Stockbridge and her music see Milton Bass, “The Lively Arts,’ The Berkshire Eagle, September
28, 1954, p. 10. See also “Princess Diane Eristavi dies in Venice, Italy, The Berkshire Eagle, December 14, 1988, p. B2.
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Vilos, Virginia” interjeras, iki 1978 | An interior of Villa Virginia, prior to 1978

Daugelj mety kataloge ,Previews International” nekil-
nojamojo turto skelbimus stebintis Varnelis jZvelgé
galimybe. Tokie pastatai anuomet neturéjo paklausos:
rasti pirkéjy $iam turtui Clarke'ams sunkiai sekési jau
XX a. ketvirtame desimtmetyje, o prasidéjus astun-
tam desimtmeciui dél OPEC energetikos krizés tokio
didziulio pastato $ildymas daugeliui baty buves atgra-
sanciai brangus. Matydamas menka susidoméjimg siuo
paauksuotojo amziaus reliktu, Varnelis paskambino |
nekilnojamojo turto agentary ir pasialé puse prasomos

kainos. Nejtikétina, bet agentai pasialé atvykti ir dvarg

apziaréti.

After years of seeing advertisements for the property in
“Previews International,” Varnelis sensed an opportunity.
Such buildings were not popular at the time: the Clarkes
had already experienced difficulty selling the property in
the 1930s and by the 1970s, the OPEC energy crisis made
the cost of heating such a huge building prohibitive for
most. Seeing how little interest there was in such a relic of
the gilded age, Varnelis called the listed real estate agency
and offered half of the asking price. Incredibly, the agents

suggested he come out and view the property.
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Vila,Virginia’, StokbridZas | Villa Virginia, Stockbridge, 1978

1977 m. lapkritj dailininkas atvaziavo apziaréti namo,
o paskui pakvieté atvykti ir Gabriele su sinumi. Po
apziaros nekilnojamojo turto agentas paklausé Var-
nelio, ar jis pazjstas Jurgj Maciung - kita lietuvj meni-
ninka, kuris neseniai nusipirkes didelj seng tkininko
nama netolimame Sefildo mieste. Varnelis nepazinojo
Maciano ir nebuvo susipazines su jo karyba — Fluxus
konceptualusis menas jam buvo nesuprantamas ir
tolimas, taciau dziaugési galésias susitikti su tautieciu.
Macianas ir jo partneré Billie Hutching siltai priémé
$eimg, vaisino alumi ir bulviy sriuba, menininkai
iSkart atrado bendrg kalbg — $nekuciavosi apie gyve-
nimga Jungtinése Valstijose ir savo rapescius reno-
vuojant nekilnojamajj turta (Macianas papasakojo,
kaip neteko akies: Peteris di Steffano, elektriku tapes
banditas, pasamdé nusikaltélius, kad sie sumusty
Maciang, kai menininkas atsisaké mokéti uz prastai
atlikta di Steffano darbg). Regis, tarp jy neabejotinai
uzsimezgé draugysté. Taciau nors kitg pavasarj Var-

neliai nusprendé pirkti vila ir issikraustyti i§ Cikagos,

Varneliui su Maéianu daugiau nebuvo lemta susitikti.

Paskambines Macianui su naujametiniais sveikinimais,
Varnelis suzinojo, kad jo naujasis draugas serga iSplitu-
siu kepeny ir kasos véziu. Macitinas mirs ankséiau, nei

deima gris | Masacusets.

In November 1977, the artist came out to look at the
property, then invited Gabrielé and their son to join him.
After viewing the property, the realtor asked Varnelis if
he knew George Maciunas, another Lithuanian artist who
had recently purchased a large old farmhouse in Shef-
field, a nearby town. Varnelis did not know Maciunas or
his work—Fluxus and conceptual art were bewildering to
him—but nevertheless he was glad to meet a fellow Lithu-
anian. Maciunas and his partner Billie Hutching warmly
received the family with a meal of beer and potato soup
and the artists bonded over their lives in the United
States and their efforts to renovate properties (Maciunas
recounted how he lost an eye to Peter di Steffano, a thug
turned electrician who hired criminals to beat Maciu-
nas after the artist refused to pay for the shoddy work

di Steffano did). It seemed certain that a friendship had
been struck up. But even though the Varnelises decided
to purchase the villa and come out the next spring, they
were never to meet again. Varnelis called Maciunas with
New Year’s greetings only to learn that his new friend had
advanced cancer of the liver and pancreas and would die

before the family would return to Massachusetts.




1978 m. vasara Varneliai nusipirko vilg ,Virginia“ ir,
nusistate ilgai apleistos sodybos tvarkymo prioritetus,
kibo | darba. Pro lodzijos langus vidun verzési medziy
$akos, dauguma vonios kambariy buvo nepanaudo-
jami, nes uz$aldavo ir trakinédavo vamzdziai, $ildymo
sistema — apgailétinai pasenusi, neveikeé net viryklé
virtuvéje. Vienas pirmyjy zingsniy buvo atnaujinti fli-
gelj, kuriame buvo virtuvé, jrengti ten atskirg sildymo
sistemgq ir paversti jj gyvenamosiomis patalpomis Kaziui
ir Gabrielei. Sis plotas buvo daug maZesnis nei jy namas
Cikagoje, taciau taip Varneliai bent jau galéjo pigiau per-
ziemoti. Stnui skirtas tarny kambarys vir$uje jjungus du
elektrinius sildytuvus Ziema galéjo buti prisildytas vos
iki 13C. Gyvenamoji namo dalis $ildyta tik valanda per
dieng, kad ziemg neuzsalty vamzdziai. Rugpjutj grize |
Cikaga, Varneliai paruosé parduoti savo nama.

1977-1978 m. buvo karybingiausio Varnelio laikotar-
pio pabaiga. Tuoj po grizimo j Cikaga rugséjo ménesj jis
pirmg kartg dalyvavo privacios Richardo Gray galerijos
parodoje — ¢ia jo darbai eksponuoti kartu su tapytojy
Sandros Jorgensen ir Tony‘io Gilberto kariniais. 1978 m.
Varnelio darbai keliavo | parodg ,Fermilab“ greitintuvo
laboratorijoje Cikagos universitete, drauge su dvylikos
kity galerijos menininky, tokiy kaip Veros Klement
ir Richardo Ginzelio, kiiriniais®. Vis délto Varneliui
sunkiai sekési parduoti darbus. Jam buvo nepriimtina
savireklama ar rinkodara, kurios reikéjo imtis norint
jsitvirtinti galerijy rinkoje, tad toliau bendradarbiauti su
Richardo Gray galerija dailininkas neketino.

Pardavusi nama Cikagoje, 1979 m. $eima visam laikui
persikeélé j Stokbridza. Tada Varnelis jau buvo jkopes |
septintg desimt] ir kurj laikg toliau désté Olive-Harvey
koledze. Atvaziuodavo j Cikagg ir kelias savaites inten-
syviai mokydavo, ta¢iau netrukus toks darbas pasidareé
per sunkus ir jis i$éjo | ankstyva pensija.

Vis daugiau savo laiko skyré vilai ,Virginia® Turéda-
mas klasikinj issilavinimg ir statybos ziniy, jgyty dirbant
bazny¢iose, Varnelis idealiai tiko restauruoti §j statinj.
Jam taip pat patiko dirbti krastovaizdyje, kurj suprojek-
tavo italy krastovaizdZio dizaineris Ferrucio Vitalé —
Varnelio teigimu, darbas gamtoje sustiprino jo sveikata.
Vis délto, visg démesj skiriant statyboms, ne kazin kiek
laiko likdavo tapybai, tad darby tais metais jis sukare
gerokai maziau.

2 Fermi National Accelerator Laboratory, Ferminews, t.. 1, Nr. 6, 1978 m.

liepos 15 d., 1978, p. 3 (Zr. nuoroda: https://history.fnal.gov/criers/
FN_1978_6_15.pdf.).
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In the summer of 1978, the Varnelis family purchased
Villa Virginia and spent the summer doing triage work
on the long-abandoned estate. Tree branches were liter-
ally growing through the windows in the loggia, most
bathrooms were non-functional due to pipes freezing and
bursting, the heating system was woefully out of date, and
even the kitchen stove was inoperable. One of the first
steps was to renovate the wing in which the kitchen was
located, install a separate heating system, and make it into
living quarters for Kazys and Gabrielé. This area would be
much smaller than their house in Chicago, but at least it
would allow them to overwinter in a more affordable way.
Their son was given a servant’s room upstairs which he
was later able to heat to a maximum of 13C in the winter
by using two electric heaters. The main part of the house
would only be heated for an hour a day to prevent pipes
freezing in the winter. Returning to Chicago in August,
the Varnelises readied their house in Chicago for sale.

During 1977 and 1978, Varnelis wrapped up his most
creative period as an artist. Immediately after his return to
Chicago that September, he participated in his first exhibit
at a private art dealer, the Richard Gray gallery, showing
his work alongside that of painters Sandra Jorgensen and
Tony Gilberto. In 1978 his work would be exhibited in an
exhibit at the Fermilab accelerator laboratory at Univer-
sity of Chicago along with twelve other artists from the
gallery such as Vera Klement and Richard Ginzel.* But
Varnelis struggled to sell his work. He had never enjoyed
the self-promotion or marketing necessary to break into
the gallery scene and he would not repeat his exhibit at
Richard Gray gallery.

Having sold the house in Chicago, the family moved to
Stockbridge permanently in 1979. Now in his sixties, Var-
nelis continued teaching at Olive-Harvey college for a time,
driving to Chicago to spend an intense few weeks teaching,
but soon found that difficult and took an early retirement.

Villa Virginia absorbed more and more of his time.
With his classical training and knowledge of construction
from his years working on churches, Varnelis was ideally
suited to restore the structure. He also enjoyed working
in the landscape, which was designed by Italian landscape
designer Ferrucio Vitale which he claimed revitalized his
health. But all this focus on the structure left little time for
painting and his output decreased considerably.

2 “Fermi National Accelerator Laboratory, Ferminews, vol. 1, No. 6,
June 15,1978, p. 3 (https://history.fnal.gov/criers/FN_1978_6_15.pdf).
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Kolekcijy kambarys, XX a. 9 des. | The room of 7 1ittes, 1980s
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Kazio Varnelio biblioteka viloje,Virginia“, XX a. 9 des. | Kazys Varnelis's library in Villa,Virginia®, 1980s

Tiesa, Varnelis ir vél Zengé | naujg teritorija, $j karta
radikaliai permastydamas savo darby eksponavimo
badg ir atsisakydamas ,baltojo kubo” Pirmajam vilos
aukstui buvo budingi labai stipras architektariniai
akcentai: marmurinés grindys ir laiptai vestibiulio
zonose priesais jéjimus, medzio plokstémis ismustos
sienos ir jmontuotos lentynos bibliotekoje, freskomis
puosta lodzija, valgomasis su korintinémis kolonomis,
kurios, kaip teigiama, isgelbétos i$ romény griuvésiy,
pagrindiné salé su plafoninémis lubomis, dekoruotomis
inkrustuotomis drobémis su cherubinais. Kunigaiks-
tiené Eristavi, kurios finansiné padétis tuo metu, kai
pardavinéjo nama, buvo beviltiska, neketino grizti i
Jungtines Valstijas, kad parduoty baldus, tad didzioji
ju dalis kartu su jsigyta vila atiteko Varneliams. Taip
naujieji savininkai galéjo apstatyti vilg, taciau interjere
pagauséjo nemodernistiniy daikty. Ilgainiui pora $ig
kolekeijg dar iSplété — Varneliai tapo nuolatiniais arti-
miausio Bradfordo aukciono, iSparduodancéio sengsias
kolekcijas, klientais. Galiausiai visis$kai modernistinés
erdvés buvo atskirtos — joms teko keturi buve miega-
mieji antrame aukste, o pirmame aukste Varnelis savo
paveikslus kabino greta ,paauksuotojo” amziaus archi-
tektaros ir baldy. Kiti du kambariai antrame aukste
skirti jo auganéioms kolekeijoms: vienas — knygoms,

kitas — Zemélapiams.

Still, Varnelis broke new ground, this time by radically
rethinking his way of exhibiting his works, leaving behind
the White Cube. The ground level of Villa Virginia had
very strong architectural elements: a marble floor and
staircase in the entry areas, wood paneling and built-in
shelves in the library, a frescoed loggia, a dining room
with Corinthian columns reputedly salvaged from Roman
ruins, and a main hall featuring a coffered ceiling orna-
mented with inlaid painted canvas panels of cherubs. The
Princess Eristavi, in a desperate financial situation by the
time she sold the house, was uninterested in returning

to the United States to dispose of her furniture so the
majority was sold along with the estate to the Varnelises.
This gave Varnelis the ability to furnish the building,

but also increased the number of non-modern objects in
the building. Instead of selling most of the antiques, the
couple actively added to them, becoming regular visitors
to the nearby Bradford Auction house where old collec-
tions were commonly sold off. In the end, pure modernist
spaces would be isolated to four former bedrooms on the
second floor while on the ground floor Varnelis would
juxtapose his paintings with the architecture and furni-
ture of the gilded age. Two other rooms on the second
floor were devoted to his burgeoning collections: one for

books and one for maps.
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Drobé, akrilas, 220 x 92 cm

Edom Il (146 x 82), 1982




Edom IV (146 x 82), 1982
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Edom | (146 x 82), 1982




Edom Il (146 x 82), 1982
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viloje, Virginia“, XX a. 9 des. | Loggia in Villa Virgini

Lodzija



Aol (122 x 244), 1982
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Tuo metu Amerikos mene ir architektaroje jau forma-
vosi naujas judéjimas — postmodernizmas. Varneliai
susidraugavo su artimiausiais kaimynais — Niujorko
architektu Martinu Raabu ir jo Zmona menininke
Gail. Tuo pat metu, kai Varneliai kélési j vilg ,Virginia;
Raabai gretimame miske, uoléto slaito papédéje prie
Ledo slénio, statési moderny namg. Abi seimos buvo
ir kaimynai, ir draugai, daznai lankési vieni pas kitus,
Varnelis ir Raabas diskutuodavo apie postmodernizma
mene ir architekttroje, metusj i$$ukj modernizmui.
Abu vyrai skeptiskai vertino pigy postmodernizmo
teatraliskuma, tadiau taip pat jzvelgé privalumy — bus
esmingai i$ naujo jvertintas klasikinis paveldas ir deko-
ratyvumas. Taigi pirmoji Varnelio reakcija | postmo-
dernizma buvo tokia — savo modernistinius karinius jis
atvirai eksponavo klasikinés architektaros fone. Tokj
asinchroninj poziary, beje, regime ir Varnelio pamégto
filmo 2001 mety kosminé odiséja“ priespaskutinéje
scenoje, kai astronautas Baumanas sutinka senesne
saves versija prancuziskame XVIII a. salone su nede-
ranc¢iomis pakeltomis $viecianéiy plokséiy grindimis,
tarsi atkeliavusiomis i$§ kompiuteriy serverinés.
Kadangi naujasis Varnelio namas buvo toli nuo
miesto, lankytojy ¢ia buvo maziau, bet vietos jiems
nakvoti buvusiuose tarny kambariuose treciame
aukste — sodiai, net jei ir prireikdavo kokiy penkiy
minuciy, kol vonios kambaryje imdavo bégti karstas

vanduo, o sveciuotis buve jmanoma tik $iltomis vasa-

romis. Cia dienas leisdavo ¢ikagiskiai draugai Brigitte

Peterhans ir Johnas Vinci, taip pat sveciai i$ Niujorko,
pavyzdziui, Kasubos. Prasidéjus ,glasnost” laikams,
atvyko pirmieji sveciai i$ Lietuvos: Aloyzas Smilingis,
Stasys Eidrigevicius ir, jau atgavus Lietuvai nepriklauso-
mybe, Kestutis Kuizinas. 1979 m. Stokbridze apsilanké
Jonas Dovydénas su zmona Betsy ir $ioje vietovéje
nusipirko dvarg, kuriame gyvena iki siol.

By this point, postmodernism was emerging as a move-
ment in American art and architecture. The Varnelises
had made friends with their next-door neighbors, New
York architect Martin Raab and his artist wife Gail.
At the same time the Varnelises were moving into Villa
Virginia, the Raabs were building a modern house in the
woods next door at the foot of a rocky slope by the Ice
Glen. Both neighbors and friends, the families visited each
other frequently and Varnelis and Raab often discussed
postmodernism in art and architecture, which had begun
to challenge modernism. Both men were skeptical of post-
modernism’s cheap theatrics, but also saw virtues in the
general re-evaluation of the classical legacy and re-evalua-
tion of ornament. Varnelis’s first reaction to postmodern-
ism, then, was to situate his modernist works in an explic-
itly classical architectural context. Such an asynchronous
approach was, of course, also the setting of the penulti-
mate scene of Varnelis’s beloved “2001: A Space Odyssey”
in which astronaut Bowman encounters an older version
of himself in a French eighteenth-century drawing room
with an incongruous, raised floor made of lighted panels,
like something from a mainframe computer room.
Although being located far outside a city meant there
were less visitors to Varnelis’s new house, there was ample
room for them to spend the night in the servant’s quarters
on the third floor, even if it took some five minutes for
hot water to start running in that bathroom and visits
were generally only possible in warm weather. Friends
from Chicago such as Brigitte Peterhans and John Vinci as
well as guests from New York like the Kasuk
there. With glasr

such as Aloyzas Smilingis, Stasys Eidrigevicius and after

sent days

the first individuals from Lithuania,

independence of Lithuania, Kestutis Kuizinas came to
see Varneliss estate. Jonas Dovydénas and his wife Betsy
visited in 1979 and soon purchased an estate in the area

where they still live today.
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Fluxus kolekcininké Jean Brown prie Jurgio Macitno stal¢iy | Jean Brown,
Fluxus artiaets collector in front of cabinets by George Maciunas

Nors meno jvykiy ir renginiy ¢ia buvo maziau nei
Cikagoje ir Varneliams sunkiai sekési susirasti draugy
uzdaroje Naujosios Anglijos bendruomenéje (daug jos
nariy vis dar jtariai ziGréjo  asmenis ne su anglosak-
siskomis pavardémis), Siokiy tokiy rysiy jiems vis délto
pavyko uzmegzti. Be Raaby, Varneliy Seima artimai
bendravo su gyvenusia uz septyniy myliy aistringa
Fluxus artefakty kolekeininke Jean Brown. Ji netgi buvo
uzsakiusi Macitnui pagaminti spinteles savo senam,
dar Seikeriy religinés bendruomenés statytam, namui’.

Varneliy vietiniam socialiniam ratui priklausé ir
menininké Bessie Boris, architektas Janosas Keseru ir
jo zmona poeté Adriana Feoli-Keseru. Dabar Varnelis
buvo daug arc¢iau Alexio Rannito, gyvenusio Niu Hei-
vene, tad jiedu galéjo pabaigti rengti pirmaja moksline
knyga apie Ciurlionj angly kalba, kurig isleido 1984 m.,
likus metams iki Rannito mirties. Nors Macianas miré
anksciau, nei Varneliai atsikélé  Stokbridzg, o kiti
lietuviai dabar gyveno daug toliau nuo jy, visgi Var-
neliai palaiké rysius su lietuviy dailininku Pauliumi
Lantuchu ir jo $eima, atnaujino draugyste su Vytautu
ir Aleksandra Kasubomis, palaiké rysius su kitais Nau-
josios Anglijos, Niujorko ir Bostono lietuviais: Tomu
Venclova, Romu Misianu (basimuoju Lietuvos Res-
publikos ambasadoriumi Izraelyje ir Piety Afrikoje),
Vytautu Dudénu (basimuoju Lietuvos Respublikos
finansy ministru). Viloje taip pat lankeési Jonas Mekas
ir Ceslovas Milosas.

3 Apie Jean Brown zr. Marcia Reed. Fluxus Means Change: Jean Brown s
Avant-Garde Archive. Los Angeles: Getty Research Institute, 2022.
Maciano pagamintos spintelés dabar eksponuojamos Henie Ostand
meny centre, Hovikoddene, Norvegijoje, o Brown archyvas saugomas
Getty tyrimy institute.
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Although the local art scene was sparser than in Chicago
and the Varnelises struggled to make friends in the insular
New England community (many of whom still regarded
individuals without Anglo-Saxon last names with deep
suspicion), they nevertheless managed to make connec-
tions. Apart from the Raabs, the family became close with
Jean Brown, who had lived seven miles away and was an
avid collector of Fluxus. Living in an old house built by
the Shaker religious community, Brown had even com-
missioned Maciunas to build cabinets for her?.

The artist Bessie Boris as well as the architect Janos
Keseru and his wife, poet Adriana Feoli-Keseru were
among other members of the Varnelis’s local social circle.
Now that he was much closer to Alexis Rannit, who
lived in New Haven, the two were able to finish their
book on Ciurlionis in the English language, published in
1984, a year before Rannit’s death and the first scholarly
book on the key artist. With Maciunas gone before they
ever moved in, and other Lithuanians further away, the
Varnelises nevertheless maintained their links with Lithu-
anian artist Paul Lantuch and his family, renewed their
friendship with Vytautas and Aleksandra Ka

maintained contacts with other Lithuanians rrom New

,and

England, New York, and Boston, among them Tomas
Veclova, Romas Misitinas (future Ambassador of Lithu-
ania to Israel and South Africa) and Vytautas Dudénas
(future Lithuanian Finance Minister). Other notable
visitors to the estate included Jonas Mekas and Czeslow
Milosz.

Jonas Mekas ir Kazys Varnelis | Jonas Mekas and Kazys Varnelis

3 OnJean Brown see Marcia Reed, Fluxus Means Change: Jean Brown's
Avant-Garde Archive. Los Angeles: Getty Research Institute, 2022.
The cabinets Maciunas built are now on display at the Henie Ostand
Arts Centre, Hovikodden, Norway while Brown's archive is at the
Getty Research Institute.
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Iki devinto desimtmecio pradzios Varnelis ir toliau
karé darbus astunto desimtmecio modernizmo dvasia,
tadiau, paveiktas postmodernizmo, pradéjo eksperi-
mentuoti su naujomis kryptimis, naudodamas dau-
giau spalvy, kartais besipjaunanciy tarpusavyje, ir vis
radikalesniy asimetrijos formy. Devinto desimtmecio
pabaigoje jis pirmg karta po istisy desimtmecdiy vél
pradéjo eksperimentuoti su aliejiniais dazais, tapé figa-
rinius objektus, turincius siurrealistinio stiliaus pries-
konio, pavyzdziui, Zemaitijos piliakalnj ar nejprastai
didelj arbatinuka.

Vilos,Virginia” parke, XX a. 9 des. | In the park of Villa Virginia, 1990s

Varnelis continued to make work in the spirit of his 1970s
modernism into the early 1980s, but under the influence
of postmodernism, started to experiment with new direc-
tions, introducing multiple, sometimes clashing, colors

as well as more extreme forms of asymmetry. By the late
1980s, he began to experiment with oils for the first time
in decades, painting figurative objects with a generally
surrealist flavor, such as a Samogitian hillfort or an out-

sized tea pot.



= w W
b ; - s
_ ' ) ¥ -4 Jr | L r et
P I "y J < " ..:.—
[ . g "ﬁ ; Jr
. 3 "M-?'-'far
e , 2o
" ;
Lt -

" e~ g
] - <t . i-‘{_
5 _>‘5FT 3 }'r. s 3
; : . .
3 : - :

Ziema vilos,Virginia“ parke | Winter in the park of Villa Virginia

Su Varneliu susipazinau Lietuvoj, o kai buvau Amerikoj,
nuvaziavau pas ji j Stokbridzg autobusu. Nuostabiausia
pasaulio vieta. Tikra Toskanos vila po nejtikétino puikumo
medziais. DidZiulés eglés, visai kitokios nei Lietuvoj. Anti-
kvariatas, visokios vertybés ir Varnelio paveikslai. O fis pats
juk buvo i§ Zemaitijos, i§ mano Zemés.

I met Varnelis in Lithuania, and when I was in America,
Twent to see him in Stockbridge by bus. The most amazing
place in the world. A real Tuscan villa underneath the trees
of incredible splendour. Huge spruce trees, very different from

Lithuania. Antique collections, all kinds of valuable things and

paintings by Varnelis. And, come to think of it, he himself was

m Samogitia, from my homeland.

PETRAS REPSYS
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Paskutiné nuotrauka Stokbridze | The last shot in Stockbridge, 1998

Paskutinj praéjusio amziaus desimtmetj Varnelis
ipuséjo astunta desimtj ir jo sveikata vis labiau silpo.
Psichoanalitiniu pozitriu asimetriskus $io laikotar-
pio darbus galima vertinti kaip tam tikras abejones,
kvestionuojanéias tuos tvirtus jsitikinimus, kuriuos
menininkas demonstravo astuntame de$imtmetyje,
arba kaip manieristinj klasicizmo etapa; o postkj i
figaratyvine daile, jvykusj Varneliui pradéjus rimtai
svarstyti galimybe grizti | Lietuva, galima traktuoti kaip
nostalgiska grizima prie savo $akny, matyt, paskatintg
ir Ciurlionio simbolizmo studijy.

Nors dailininkas puoseléjo viltj, kad vila ,Virginia“
galéty likti kaip muziejus, tai nebuvo racionalu. Net jei
»glasnost” laikotarpis, o po jo ir Lietuvos issilaisvinimas
reiskeé, kad vasaromis Varnelis | pagalba galéjo pasisam-
dyti jauny menininky i$ Lietuvos, kas dvi savaites po
dvi dienas sédéti traktoriuje ir vienam tvarkyti dvara,
kuriame kadaise dirbo des$imtys darbininky, émé stigti
jégu. Varnelis jau lankési Lietuvoje 1984 m. ir, atkarus
nepriklausomybe 1991 m., noras grjzti j Lietuva nebe-
buvo tik svajoné. Susikrove savo gyvenima i du jarinius
konteinerius ir pardave dvarg Masacusetse, 1998 m.
pradzioje Kazys (jau aStuoniasdesimtmetis) ir Gabrielé
grizo i Vilniy.

By the 1990s Varnelis was passing well into his seventies
and his health was continuing to take a toll on him. From
a psychoanalytic viewpoint, the asymmetric works of this
period could be seen questioning the certainty he showed
in the 1970s—or alternatively as a mannerist phase of
classicism—and the turn toward figurative art, which
also took place as Varnelis began to seriously consider
moving back to Lithuania, as a nostalgic return to his
roots, perhaps also influenced by his study of Ciurlionis’s
symbolism.

Although Varnelis had harbored hopes that some-
how Villa Virginia could be run as a museum, this was
ollowed by the liberation

of Lithuania meant that Varnelis could hire young art-

impractical. Even if glasnc

ists from Lithuania to help for summers, sitting on his
tractor for two days every two weeks in the summer and
singlehandedly dealing with the upkeep of an estate that
once required dozens of employees began to take its toll.
Already in 1984, Varnelis had visited Lithuania and once
independence was restored in 1991, the dream of return-
ing to Lithuania was no longer just a dream. Having
packed up their life into two shipping containers and sold
the estate in Massachusetts, in early 1998, Kazys (now 8o

years old) and Gabrielé returned to Vilnius.
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DidZioji mené | Main Hall, 1994
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Didzioji mené | Main Hall, c. 1989



Be pavadinimo | Untitled (122 x 244), 1983
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Utopija Il | Utopia Il
(190 x152),1984
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Rabur (132,5 x 264), 1988



Dakija | Dacia (46 x 46), 1995
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UirU|Uand U (183 x121),1990



248

Septyni raudoni kvadratai | Seven Red Squares (37 x 258,5), 1986







Signum (81x 81), 1988




Ida (81x81),1988
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Dviejy spalvy kompozicija | | Dviejy spalvy kompozicija Il |
Composition in Two Colors | (198 x 107), 1986 Composition in Two Colors Il (195 x 103), 1986




Chutam (195 x 104), 1984




Gal ir taip | Possibly (41 x259,5), 1992




Jambas | lambus (230 x 91), 1992




™

Ritmas | Rhythm (172,5 x 94), 1978




Galis (112 x 112), 1981

Repetition
(244,5 x 23), . 1980
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Be pavadinimo, XX a. 8 des. | Untitled (45,4 x 45,5), 1970

Be pavadinimo, XX a. 8 des. |
Untitled (266 x 15,5), 19705
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Be pavadinimo | Untitled (71x70,5), 1984



Abalidot
(c.104 x157),1996




Be pavadinimo | Untitled (135 x 198,5), 1990
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Komporzicija erdvéje | Composition in Space (121 x 122), 1984




Sua (109 x 109), 1983
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Aam (172,5% 96,5), 1993
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Kare (122 x122), 1993
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Amabel (157 x 161), 1996






Ozeo (c. 127 x 202), 1996

Chutam
(177 x107),1996
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Sochem (202 x 94), 1996
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Laiptai erdvéje | Stairs in Space (c. 114 x 223), 1995

Fokusas | Focus (c. 49 x 326), 1996




Oho (c. 120 x167), 1996



Rombas | Rhombus (76 x 76), 1996
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Utara (122 x 180), 1996



Schizma | Schizm (107 x 107), 1992
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Zigzagas | Zig-zag (112 x 223), 1997




Nu - nu (196 x 104), 1984
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Ka (182,5x137),1987



Aol (131 x 131), 1987




Buru-buru Il (203,5 x137),
1987-1989



